English 200                        Course Description                            Spring 2007
Instructor

Dr. Terry Beck   431C Wimberly Hall   785-8660                          

 beck.terr@uwlax.edu  Haugrud Ridge Road, LaFarge   866-209-0600

Texts

( The Art of the Tale, ed. Daniel Halpern                                             {Textbook Library}

( Flash Fiction, eds. Thomas, Thomas, & Hazuka                               {Textbook Library}

( Making Shapely Fiction, Jerome Stern                                              {Purchased}

( stories you find in magazines, books, radio, & other media

( D2L course site [https://uwlax.courses.wisconsin.edu/], Wikipedia [http://en.wikipedia.org/wiki/Main_Page]
     and possibly other web sites  

Course Goals

  This section of English 200 will focus on literary short stories from around the world, most of them written since World War II. The primary goals of the course are 

 to aesthetically appreciate literary stories by developing your 
          skills of reading writing, and interpretation, 

 to distinguish between literary stories and other types of stories,

 to be able to clearly articulate stories & your reactions to them,

 to appreciate the variety of approaches to story writing & telling, 

 to explore the roles & values of stories in contemporary life.

Course Activities & Requirements  

   Because the course is part of UW-L’s General Education program (and because I believe in the significance and value of the approach), this course is inquiry-based.  That means you will, individually and in groups, construct your understandings of short stories through an inquiry process—through writing, reading, listening, and discussing.  Inquiry-leading-to-construction-of-meaning is in stark contrast to learning by rote a meaning constructed by an Expert.

   Although it is not officially designated or credited as one, this is also a writing emphasis course.  That means that you will do both writing-to-learn and polished writing as primary techniques for learning.  It doesn't mean that you must already be a skilled writer to be successful.  Success in this course depends upon effort and genuine engagement with the goals of the course, rather than upon prior skill or knowledge.

   The course is based on the assumption that you will refine your appreciation of stories through analysis of stories—analysis which is enriched as it finds multiple modes of expression.  Thus, you will keep a writing/reading journal to systematically explore and work out your understandings of fiction techniques and interpretations for yourself—understandings and interpretations that you will continue to develop through "communities of inquiry."  Then, to deepen and refine and develop your interpretations, you will present them more formally, through four very different modes: short interpretive essays, a work of original fiction, story telling, and readers’ theatre.

1. Participation:  You must come to class prepared and participate in both small group and full class 

  activities to be eligible for a “C” or above.  (Otherwise, participation is not directly graded.)
2. Reader’s Theatre & Stories from the Oral Tradition:  You will present one of each type:
READER'S THEATRE & ORAL STORY Ground Rules: 

1) Reader's Theatre must use top quality, adult literary stories, from sources other than the course texts.
2) Reader's Theatre should be collaborations (with 1 or 2 others)—equally & meaningfully divided.  

3) Stories from the oral tradition should be presented individually.

4) Each type of presentation should be based on a strong text.

5) Both types of performance should be thoroughly rehearsed, researched (when that is appropriate) &

    grounded in a clear, coherent interpretation.  You should record & review your rehearsals. 

6) Each presentation should be appropriately contextualized and introduced.

7) Presentation length:  2-5 minutes for oral stories, 5-15 for Reader’s Theatre.

3. Course Notebook: a collection of all your writing for the course.
I. Use a 3-ring notebook for 8½" X 11" paper (medium or large rings—NOT small) DO NOT USE 
        A SPIRAL NOTEBOOK.  DO NOT INCLUDE OTHER WORK.

II. Put your name & "English 200" on the cover, upper right.

III. Set the notebook up with 4 sections (arranged in this sequence):

       1. Course Documents
       2. Reading Journal #1 (entries on assigned stories)
       3. Original Fiction & Making Shapely Fiction Exercises
       4. Reading Journal #2 (entries on literary stories researched & read for pleasure & for your 
             Reader's Theatre projects)
IV. Each entry should be dated and labeled.    HIGHLIGHT LABELS 
V.  Arrange the entries in each section chronologically.

VI. Number the pages (top corner), starting each section with p. 1

VII. Set up a Table of Contents for sections 2, 3, & 4 with content & page number of entries.

VIII. Reading Journal entries (both #1 & #2) should be informal writing or “freewriting.”  EACH TIME
         YOU READ A STORY, CREATE AN ENTRY WITH THE FOLLOWING ELEMENTS:
   A. 8 lists (created as you are reading . . . and re-reading):

         1) the characters
         2) the major settings or scenes 

         3) significant cultural references, codes, &/or assumptions  Look up/make notes on 

            historical/cultural references you don't recognize. (Wikipedia is often quick & valuable.)
         4) the Point of View or perspective (A 1st person narrator?  If not, whose perspective is followed?)
         5) the mystery, tension, or conflict driving the plot  (Name it.)
         6) significant patterns in the story (imagery, language, plot)

         7) significant polarities in the story

         8) your questions &/or points of confusion  (Write out at least one.)
 The next 3 parts of the entry should be done after you've finished reading.  But the entire entry must be finished before class discussion. 

    B) a summary of the plot (succinct but thorough)
    C) speculation on several different perspectives from which the story can be seen (e.g., cultural 

          perspectives, historical perspectives, character’s perspectives, conceptual perspectives, etc.)
    D) a freewriting interpretation: an exploration of how all the elements work together to

         create meaning—your ideas and your feelings about the characters and the story.  (Which 

         character[s] is/are "moved" and what is that movement is all about?) 

 To "freewrite," write down whatever occurs to you without editing.   Organization, spelling, punctuation, transitions, etc. are not important; sentence fragments are O.K. 
IX. Make entries during class on literary concepts, interpretations, your insights, etc.  Put class 

      notes in Reading Journal #1, together with the entry on the story being discussed.

X. We'll do fiction-writing exercises from Making Shapely Fiction and exercises modeled on 

        stories read.  Put all these (and any self-initiated fiction) in the "Original Fiction/MSF" section.  

XI. Reading Journal #2 should be a record of adult LITERARY stories you discover 

       outside the course anthologies.  Entries should follow the format for RJ#1 but also have an 

       informal bibliographic entry for the story (author, title, and publishing information).  

  FORMAT for the ORIGINAL FICTION final copy:

   ( machine printed, double-spaced, pages numbered;

   ( 1" margins (top, bottom, and sides);

   ( NO cover page or folder;  an original title centered at the top of the first page

   ( your name, Eng 200,  the date, the assignment in the upper right corner of page #1
4. Original Fiction   Your original short story will probably be based on a journal exercise.  It must be original and written during this semester.
5. 1 Short Interpretative Essay & 2 Responses (to other students’ essays):  These will be posted on D2L, written on stories of your choosing from one of the two course anthologies; however, you may NOT choose a story that is discussed in class before your posting.  The essay should be at least 500 words long, consisting of a 1) brief description of the story and a plot summary (not more than ½ the essay) plus 2) an interpretation/analysis (which is at least ½ the essay).  The essay should be structured by a coherent train of thought (i.e., not just a series of disconnected or loosely connected comments) written in clear, efficient prose, and edited to eliminate all errors of spelling, punctuation, grammar, etc.  Response entries should engage the original entry by presenting an alternative perspective.  Response essays should not repeat the plot summary or description except to discuss aspects understood differently.   Responses must be at least 250 words and also thoroughly revised and edited.  One interpretative essay and one response essay must be posted by the end of week VIII, the other response (and any revisions) by the end of week XII.   Late posting will eligible for a maximum score of 90.
GRADING
   You must be an active participant in the Communities of Inquiry:  small group, full class, and D2L.  Deficiencies in participation will result in a lower course grade—no matter what your other grades. (Obviously, you can’t be a good participant if you are absent.)
   To receive an “A” or an “A/B” in the course, you must have at least an “A-” in the course notebook and in two of the 4 writings (D2L & original fiction) and not less than a “B” in all other activities.  To receive a “B,” you must have at least a “B” in all course activities.  To receive a “C,” at least a “C” in all activities.  
                        A=95-100      A/B=90-94     B=85-99     B/C=81-84     C=75-80      D=70-74 

Grading is by criteria & standards, not by a "curve" or "quotas." 
Class preparation will be evaluated, in part, through an occasional collection of specifically assigned journal entries (i.e., entries due at class time).  These will be evaluated primarily for good faith effort.    If an entry is not turned in at class time, it will be eligible for a “B”—if it is turned in by the next class meeting.

Reader's Theatre and stories from the Oral Tradition must conform to all ground rules.  Ground rule faults will result in points deducted.  Failure to participate = 0. 

The course notebook will be evaluated by a contract system.   

For an A:

1. @ least10 exercises from Making Shapely Fiction 

· each one “double-entry” annotated( for the fiction techniques explored

· @ least 5 extensively revised and developed, 

2. @ least 12 Reading Journal #2 entries on contemporary short stories—no more than 3 from the same source, none from the course anthologies,

3. all assigned Reading Journal #1 entries and corresponding in-class notes, 

4. all in-class fiction exercises,

5. Separate Tables of Contents for RJ#1, RJ#2, and original fiction sections..

For a B:    The same as for an A, except only half of the Making Shapely Fiction exercises need be 

    annotated for the fiction techniques explored and only 2 need be revised extensively; @ least 9 

    Reading Journal #2 entries.  (If all the activities are done for an A, but not thoroughly, that will also 

    be the basis for a B)

For a C:    The same as for an A, without annotating or revising the MSF exercises; @ least 7 

    Reading Journal #2 entries.

(Double-entry annotations are brief notes (possibly just words or phrases) put in the margin or on the facing page which identify fiction techniques used in the original entry.  Of course, better than just identifying the technique is to reflect on its use.
Original fiction will be evaluated for how well it demonstrates an understanding of the techniques and methods of fiction, with prose style and mechanics expected to be of high quality for an “A.”  



Story List

   Until further announcement, plan to read the following stories from The Art of the Tale in this sequence.  (We won't have time to discuss all of these; but all of them would make good subjects for interpretive essays.)   But you don't have to bring The Art of the Tale to class unless a story is assigned.  DO bring Flash Fiction to every class meeting:  some of its stories will be assigned in advance; some may be simply read in class.

Richard Yates,         "The Best of Everything" 

Tobias Wolff,          "Hunters in the Snow" 
John Cheever,          "The Country Husband" 

Ilse Aichinger,        "The Bound Man" 
James Baldwin,         "Going to Meet the Man"

William Trevor,        "Beyond the Pale" 

Raymond Carver,        "Fat"

Yasunari Kawabata,     "One Arm" 

  (We probably won’t get beyond here in terms of stories discussed in class.)

T. Coraghessan Boyle,  "Greasy Lake"
Mario Vargas Llosa,    "The Challenge"

Ann Beattie,           "Jacklighting"

E.L. Doctorow,         "The Hunter"

Isaac Bashevis Singer, "Henne Fire"

Graham Greene,         "Two Gentle People"

Abdeslam Boulaich,     "Cowardice"

Tadeusz Borowski,      "This Way for the Gas, Ladies and Gentlemen"

Richard Ford,          "Communist"

Heinrich Boll,         "Action Will Be Taken"

Dino Buzzati,          "Seven Floors"

Grace Paley,           "The Contest"

Truman Capote,         "Children on Their Birthdays"

Russell Banks,         "The Child Screams and Looks Back at You"


Interchapter VII


	from In Our Time, Ernest Hemingway (Scribner's, 1925) p.67





   While the bombardment was knocking the trench to pieces at Fossalta, he lay very flat and sweated and prayed oh jesus christ get me out of here. Dear jesus please get me out.  Christ please please please christ.  If you'll only keep me from getting killed I'll do anything you say.  I believe in you and I'll tell every one in the world that you are the only one that matters.  Please please dear jesus.  The shelling moved further up the line.  We went to work on the trench and in the morning the sun came up and the day was hot and muggy and cheerful and quiet.  The next night back at Mestre he did not tell the girl he went upstairs with at the Villa Rossa about Jesus.  And he never told anybody.








Office Hours:    9 – 10  MW,   


                       12-30 – 1:30 TTh


              and by appointment





Disability Access:  If you have a condition or situation that will make any of this work difficult for you, please talk to me about it.  We will find ways to accommodate your needs.





Optional FINAL EXAM:  you may write a well-organized, well-written essay, pursuing the following purpose and displaying original insights into stories read and heard during the semester: 


  Explain and illustrate how literary stories are significantly different from stories from the oral tradition, using examples written, read, and heard during the course. Make your essay focus on and clarify the nature of the literary short story; use your fiction writing experiences as evidence when possible. 


A well-written, intelligent final exam essay will raise your grade.  It is due by 4 p.m., May 10th.
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