THEORY I/Frye

1. Under each tied rhythm rewrite as a dotted rhythm.
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2. Identify the the meter of each melody and insert bar lines. In some cases there may be

several correct responses.
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3. Write 2 measure rhythmic examples of each type of meter
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4. Rebeam each rhythmic phrase so that it reflects the proper groupings for the indicated meter.
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5. Complete each measure of rhythm with one note value

[a)
O
b A 2Y Py
[ (an Y /N0 ke vV ¥
A\SV AR 3 % = 3 I V)
)
J & ||
g b ) L
rN o V7V VvV
NV A S
)
6. Fill in the answers to the following:
a. Before 1200 AD music was noted with
b. Guido d' Arezzo used notation.
C. developed what became our current rhythmic notation
d. In simple meter each pulse is divided into parts.
e. In compound meter each pulse is divided into parts.
f. Asymmetrical meters mean that the pulses are
g. Syncopation means that there is an accent on a beat, or part of a beat.
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