Test 1 Practice Sheet
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3. Find all examples of the following in the attached music:

a. Sequence ascending by step

* b. Inverted fragment
¢. Cadence in the dominant key.
d. Imitation.

e. Multilinearity

-~

Sequential imitation

g. Countertheme
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2. Create the following variations to these themes. Real answer
l y ) l / s t
L 12, 3 ' T 3 L] 1] \ ! i L . 3
! r ¢ I 2 | =7 Lt = \ 1 P i
A W Y Zi2 7 [ Y L ! P L1 e
ANV 2 bt A £ £ 2 - ! [l
-
Rhythmic diminution /T Inversion
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Sequence of inverted fragment Transposition to relative key
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PRAELUDIUM XIV. Nl
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1).A instead of G, Nos. 417, 205. 2) @ Altnikol. NB. This prelude is extant in A’ from this point on. 3) In the second quarter,

Hoffmeister has E instead of E#. 4) | accept the note A as the fourth sixteenth; it is sufficiently substantiated by “D'. The other autographs and
most of the good copies read Cf#. Kroll has overlooked this point. 5) The trills designated by 4 are missing in "'C"" and "'D", but were later addi-
tions in “A" and "B'', it seems: they are aiso found in. Kirnberger and Altnikol.



