Worksheet 7

Theory III/Frye Name
1. Realize this figured bass in four parts and analyze completely using roman numerals and chord
symbols.
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2. Analyze the following chords with a key and roman numerals. Then write a melody
to fit over the chords. Be sure to include dynamics and articulations.
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3. Answer the following questions about the attached Beethoven Sonata movement on a separate
sheet of paper.

a.
b.

C.

L.

What key is this movement in?
What kind on cadence in the tonic key is in ms. 20?

If the first them area ends in ms. 20, how many different ideas are included in this opening section?

. What key is the second theme in?

. What rhythm is part of both first and second theme areas?

. Where does the codetta material (mss. 49-52) come from?

. What key does the development begin in?

. What other key is used in the development?

. Explain where the thematic material in the development comes from?
. Analyze the harmony in the second half of ms. 58.

. What measure does the recapitulation occur?

Is the cadence in ms. 87 different than in ms. 20?

m. What key is the second theme area in at the recapitulaiton?

n.

Is there any differenct between the condetta at the end of the recap. and the codetta at the end of the

exposition (besides keys)?




